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STAR 6H07u$ BOOK 

Conventions, Choirs and Musical Societies. 



SINGING ON THE WAY! 

A truly worthy and good book for SUNDAY 
SCHOOLS and SOCIAL WORSHIP. 

By Mr:. BELLE M. JEWETT, assisted by Br. J. P. HOLBBOOK. 
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THE MODEL SINGER 

A New Book for Classes, Schools and Choirs. 

By W. O. PERKINS and D. B. TOWNER 

Price 60 Cts., or $6.00 per Dozen. 
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L. 0. EMERSON'S NEW BOOK, 

Choral Worship, 

For Choirs, Singing- Classes and 
Musical Conventions. 

Full Church Music Book size. Price, $1.00. 

CHORAL WORSHIP has 320 pages. 

CHORAL WORSHIP has 100 pages of Ele- 
ments, Exercises, Easy and Graded .Songs in one, 
two, or more parts, Glees, etc. A good variety. 



CHORAL WORSHIP has 35 pages of miscel- 
laneous matter, including good material for Con- 
cert Singing, and for training the voice. 

On the whole, Choral Worship is a book for 
the times, appearing as Chorus, Choir and Choral 
Singing is again coming in favor, and creating a 
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BRIGGS PIANOS. 




The BRIGGS PIANOS are manufactured in the most 
thorough manner, and are offered at as LOW PRICES as 

will ensure a really f/ood instrument. 

All our Pianos are fully warranted for Fire Years. 

C. C. BRIGGS & CO. 

Warerooms land Factory: 

1125 Washington Street, BOSTON. 
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GOUNOD ON EARLY MUSICAL TRAINING. 



^ USIC is a language; it has all the char- 
| acteristics of one. It is read, it is 

written, it is taught, itis learned. Like 
, all other languages, it is perceptible to 
-£>%bISV th eeye and the ear. One thing only 
' _';,-f\.J distinguishes it from the languages, 
1 properly so called, one feels it, or does 
not feel it. Still, although it has not, 
like speech, the special privilege of the word which 
is a precise and explicit representation ~< 
ject, yr* — - 






, language, and those who speak 



g:ird I 



which thev express. 

Now, if one reflects 

surpassing prompt! ' 

language: "' 



Hi 



__ their mother tongue, but sev- 

ages at the same time, without confound- 

.„ ...th another, it will lie easy to admit what 

about early musical education 



rally -1 



vitli i 



■ other 



methodic precision and clearness so necessary in a 
teacher. 

Courageous and intelligent ; when she was left a 
widow, she commenced her task. I soon found 
myself a part of a group of pupils which the inter- 
est of her position, as' well as her character and 
talent, enlarged every day around her. 

Spite of my age— I was only five — I was looked on 
as an advanced scholar. 

My mother had made me her pupil as well as her 
nursling, and familiarized my ears with sounds and 
with winds. Hence my perception of airs and of 
the intervals composing them was quite as rapid 
as my perception of words, if not more so. Before 
1 could speak. 1 distinguished and recognized per- 
fectly the different airs with which my ears were 
lulled. Here is acuriousproof. Everybody knows 
there is a note which is called indifferently ut or 
do, and that the scale consists of a fundamental 
note, which is reproduced in the octave. We all 
know, too, that the scale is major and minor, accord- 
ing as the third and sixth form major or minor in- 
tervals, and that the major is more gay and joyful, 
the minor scale more sad and melancholy. 

One day when listening to the street criers be- 
neath our windows, I turned to my mother and 
said. "Mamma, he sine- the ■'" that weeps," mean- 
ing that the sad expression of the cry bell 
the minor scale, as it really did " 
three years old. 

When I was about six, a musician named Jardin 
called at our house. "I have a little boy," said 
mother, " who seems to be well organized for mil. . _ 
If you will try his musical perception, it will, I 
think, interest you." I was placed with my face 
the corner of the room like a naughty boy. "Nov 
continued she, " improvise, play anything you Ml 
he will tell you in what key you play, and through 
what keys you pass." 

.Jardin was much surprised at the unerring exact- 
ness with which I followed and indicated the dif- 
ferent modulations which his improvisation had 
traversed. 

It must not be concluded from this that a preco- 
cious culture of the ear is sufficient to make a 
musician capable of composing. But" 






that oi 
exactly 



1 hax 



dy done. 



ich larger number of chifdr. 






life n 
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advance. I have known children sing false beeaiis 
their mothers and nurses sang false and spoile 
their ear. It is not the voice which is false, it i 
the perception of the intervals which has bee 
falsified by vicious ex] 



MODERN ORATORIOS. 

I UST as the old form of Italian opera has 
. been succeeded by the more natural music 
\ drama, so has the old-fashioned oratorio 
been replaced by symphonic^ and dramatic 
sacred works. Rubinstein's " Tower of 
Babel," Liszt's "St. Elizabeth," and Raff's 
"The End,,!' the World," may be cited as in- 
stances. Itwasto be expected thai the form 
rio, worked to death by Handel, should give 
i something less wearisome, at least in re- 

construction, to say nothing of invention. 

Most of Handel's airs are divided into two distinct 
parts, the first part being repeated after the second 
--'ation of anv kind. Nothing more 
idea and effect than this could well be 
fterward executed. Even symphonies 
undergonesomechangein respect to the rejie- 
n of the first section of a movement, and, I be- 
, for the better. Haydn first brought into pronii- 
e the effective and continued variation of a 
le, for every time it appeared some new subject- 
matter accompanied it. and thus saved the move- 
ment from becoming intensely wearisome when the 
repetitions were brought in, as was necessary in a 
work that was founded upon the recognized sympho- 
" form. Yes, Haydn was gifted in the direction of 
thematic development. When Mendelssohn produc- 
ed his "Elijah," it was at once evident to musicians 
had written a truly dramatic oratorio, in 
which the music allotted to each character was ol 
individual cast, almost suited for representation 
the stage. Ill- anas and duet- even were full of 
imatic significance, while the chori""" ' 
...lger mere displays of contrapuntal 
expressed the text with realistic power, 
ces may be cited, the three choruses of the priests 
of Baal, the short dramatic choruses sung b\ the 

people in answer to the Queen's excited ques 

ings, and, finally, th< 



ting, bu 



choruses, ''Behold, lood 



hers were new in design and unique in expression 
in the realm of sacred music. But if we approach 
nearer to our own times, we find the distance bet ween 
the sacred and profane st i II lessened. Such music 
as that contained in the "Tower of Babel" and the 
-End ,,f the World." would stagger even Mendels- 
sohn, could he arise and listen to it, as oratorio 
The three characteristeric choruses of the 
■II, es ;Shem, Ham ami .laphet) are, in my 
opinion, the best part of Rubinstein's graphic if 
unequal work. Yet they sound distinctly operatic 
in style, and mitihl well be performed to character- 
istic stage evolutions. It is to be expected that 
those who have novel progressed beyond Handel - 
"Messiah," Haydn's ''Creation," and even Men- 
delsshonV Elijah" and "St. Paul,"should condemn 
Mich writing as_ utterly outofplr- 1 - 
■sacred di 



leform 



And here 1 have struck the 



'sacred dramas' ._ 
■ecognized. The purely rebgir 
ityle of vr-'"- 



;>rks:the\ 



■ailed 



rathe 



fast disappearing, and the few 

o'r'l'ess in thisslvle have been far from success- 
Who considers 'Benedict's VSt._Peter" a work 






,sdosi 



,1 Son" and "The Eight of the 



predecessor, "Elijah;" and yet most < 
fashioned after the good old school, wi 
the exception of (iounod's "Redemptio 



"Creation" are heard with pleasure 
ices, simply because they are thor- 
Dwn and have become revered on ac- 
ge. Yet other works by Handel do 
f reception, then, would be accorded 

ah "'and'*" The Creation?" They 
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than ever in large v< 
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they have for their function and result th 

Of the moral level and the incul 
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is quite evident, however, tha 

there is no direct or necessary connect io 
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it and pass it by without further 

lore than that, it is cant ; and 

jxpression of inward 1 

u;tii advancement thai 

ition to the canters and disc.niir 

, for it is evident thai 

ave reached any given 

ie, carter cease all visible efforts 



Of his prelem 

belies ing t hem to 
heir inability to 

This cant" has si 

celleni e and pre 



. ,.c upon whoso opinio. 
pin theii Pail h. How many so-called m 

ready to acknowledge -real i 

. ,\ limn he considers authority 
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s to be ai 



, for t 



lender 






loriinonting, with any newly ac.|iiired 
vers and to make a display, m 
: sake of display, of newly obtained 
iwledgo. In music. I he discovery of 
arinony was followed hy 1 he development 
groio-opie cflorts at polyphonic writing, 

e see to be monuments of industry 

- in I heniselvcs. used merely to 
wlo.lge of Iheir authors, served to 



Ul.llo 



erials, 



s skill afterwards enabled Bach, llamh 

ve their musical inspiration 
It seems to us that the in- 
irial in our day, the enlarge- 
orizon by the break I ag den a 
imitations, is leading not a 
mposers to expei' 
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nof 



knowledge at the expense of 

I expression. Doubt li 
ie evil in due time, and, in the 1 
s of genius, the bizarre of the modem 

II give place In forms of new and greater 




CANT IN MUSIC. 



i ime i a pracl ice i hat they hi 
e foi study, Thisisnot, as i 
I., some, a self -contradictory 
Practice ai the piano is gener- 

"*k * erally neither study of the piano nor o! 

the works attempted. As usually conducted, i( 

Clusivcly With the developmenl of lerli 

nique, agility, correct tone-prodnction, etc., which 

are all necessary as a means, hut aie pursued 

, proper aim of the pianist, the ability 

adequate Interpretation to worthy composi- 
tions can never he attained hy these means alone. 
When y..u have perfected the instrument, you have 

done sound him:, you have d ■much perhaps, hut 

qoI done all. To properly play a good 

I merely to play the m. 

. ||,o pin. led page, it is further to so plaj 

thorn as to bring out the inner meaning of i ho 

Work, and to so Infuse il wi 1 h I 11 1 el loot and feel- 

„o.l . it live again. This can only he 

done if the eveciitanl und.-isl amis the undo. lie and 

I in n I. ■ con si rue lion ol the composition and has, 



SIC in this o.iinln has passed the 
period of detraction. It has h 

Musician is no longerin pop- 
ular est i mat ion a synonym for vagahoml. 
Music is a recognized element of our 
culture and musical knowledge and 
taste are the "open sesame" that give many an 
ol her wise nn cultured person access to t he treasures 
I hat are supposed to he stored in I he closed apart- 
i La! s.micw hat iudoliiiile portion of oui 
people that is dubbed, or rather dubbs itself, 
society. "Society's" knowledge of music is, with 
vet extremely superficial, and il easily he 
the dupe of musical can I . for t here is cant in 
just as there is in religion. Just as the re 
.hypocrite learns a lew set phrases of more 
religious import which he uses "in season 
i ii order io impi 
ilted idea of Lis great spirituality, so the 



of opinion, 

mrely, which are not al all the 
iows or feeliiiL-s, lull simply 1 lie 
d feelings which hi 
tertain if he were what he p ri- 
ot. Musical " canters " of I Li,- 

.mong us thai we Lave often 
ft loae were our Inmost and intelligent 
lovers of music. We Lave seen and who Las not '. 
audiences of several hundred, listening to tin 

rendei is . ompot it ioni «i hit b we fell were dis 

tasteful I .si and ii nin lel ligilde lo nearly all 

and we have heard I Lose same people rave gro- 
tesquely over i in '■ sweel cess " of I he music o 
Brunnhildc's self immolation scene, or I I,, 
cur" of l he dance of I he peasants in the " 1'asloral 

-'y m pi \ ." We sp.-ak of those who had not read 

y sis ol the work written by some SU] 

posedly competent cril to, for those thai Lad gei 

erally saw in Ihe work performed just whal th 
fancy of the "analyst " had put t here. Now, all I hi 

iad, was "buncombe." S*et, If it were only tha 



expression of t 

thinks be would 

tends t0 be and I 



ll ru mi 

i I lie power of ci 

as warped i he judgment of t he li 

intellectuality to have musical tastes 
and opinions, it came to he thought hv um 
that they musl listen for the intellectual , 

of, iposil Ions, to find in them the expi 

thought almost as definite as that of spoken lan- 
guage. The elemeiitery truth that music isan art, 

h addressed to the feelings, has 

L.-eii lost sight of; the imagination has hecn re- 
many H Lo could have fell I In 

i, . the sense ol the beautiful 
have Leon led to atte'mpt analysis, which pre- 
supposes a knowledge which they had 
quired, and to obscure with "a science falsely so 
called." the Leaiil ies which the Creator has pre- 

- hear" and honesty 
- Ito L.ai mole I haii they do'in reality. 

We d t pretend, of curse, I hat it is n 

n.-nle their 

ignorance, for those whohavsno musical knowl- 

say that there is an epidemic of false pretenses in 

1 1 does not exist, a 

claim to tastes that are not at all those of the 

-nd we i ii - ist that until honesty in the 

is now the rare cM-eption no genuine, great, ad- 
iioial musical culture need he 

worst enemies to-day, and conscientious musicians 
every w hen- should unite in making a 
war upon them lull Indole done.- ilus.il might 
not lie ill lor i hem to examine I Leii own haggage to 
see whether they t lionise I ves ai e col irelv w lthout 

the "leaven of thi Pb 



'0W thai the wiulei 

and whenever 
-ticahle, Lot especially in the country 

•he old fashi -d sillgillg- 

scliools. \\ 

inn .a, al in u. Is " ii. a- " conventions." 

" school is il,,. common school of music. 
' pretending lo leach 

university I 

between tin : actually 

accomplished. The Binging school with i 

1 d cannot, 

i If it attempts any more) can do much 

for the advancement of music among our people. 
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FORSAKEN. 




the price of which is at least half that of those two diffei 


ent sortsof makers, and, despite competi- 
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niospheric inihirnres of tin- different climates over 

these? instruments, in respect to musical qualities. 
and the finish of the various parts of which they 
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mrs nn the other side of the Rhine, the 
)f tli- American system. Nobody will, in 
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the American system has produced in 
production. Some of these makers have 
ceeded in establishing an expoi ' '"' 
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MUSICAL SOUNDS. 
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how much farther we can res 
lias been sai't is of itself suliin 
opinion of those who maintaii 

alt of absolute [esthetic 
it is rather the result of successive iijii.su u.. >■■... 
tion, an education which evidently primarily 
pendsonthe esthetic aspirations of different 
tions, and on the state of their culture, m n 
history shows that all bold 
have had to contend withi~"" 
it is convenient, thougl 
truth, to look upon such r 
or personal envy. The ti 
is no mathematical expre 

with certaintv when a ratio is simple ami w ue 
not: and it is" equally difficult to establish when 
sound ceases to be agreeable. Whether \t be moi 
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truly, expression. It expresses the singer's ignor- 
ance, his van. lv and Ins lark ol all musicianly 
qualities. And just here an interesting query 
conies in : Whv is it that contraltos pay so iniicii 
more attention' to the musical text, especially in 
the matter of time, than do the ..tint vices 1 .' 



he not played it exactly as it 
also the conceited accompan 
song is composed and the 
together in order that his pow 
he displayed. What a line pn 
his arpeggio* and hig chord 
Surely we have all known tin 
the song is done and we hav 
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•' Edith \ Waltz," I. hie < 'olby. 

A neat little composition for younger players. 
■' Bi i eding Heart," ("Nocturne in D flat") 

T. Doehler. 

This famous nocturne is one of the pieces in the 
repertoire of all noted pianists. Chevalier lie Kont- 
ski has quite recently aroused great enthusiasm by 
his rendering of this fine composition. It if too 
«e I known to demaud any extended notice at our 
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I, Geo. T. Bulling wrote asking 
e the words fi.r a song to be pub- 
t and kindly sent 
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The publishers hav 
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N. B.— Sets will under no cir, 
We give below the complete list of the music contained in each v olume 



VOLUME V, 1882. 

PIANO SOLOS-1882. 



Beads of Champagne- 
Reverie Nocturne 

Heather Bells Polka .. 

Rink Waltz 

Content ••-.-•.-•• 

Valse Caprice (Daisies 



. . . F. Schuetz 
..R.Goldbeck 
..../. Kunhel 
C.Sidus 



Jean Paul 

on the Meadow)— 

Jean Paul 

Charming Waltz— Waldteufel ■ C. Sidus 

La Sonnarnbula— Fantasia. • • Jean Paul 

The Spanish Students-Caprice. A. Goldhrck 

Spring Dawn— Polka Caprice ^chartfer-hl, in 

Study No. 1 (Etudes de la Velocitf)....C. C«rny 

Warblings at Eve • ■■/>• ^ " '':"' /s 

Woodbird Polka • ■■■S '■ '"-'0 '<< ,'-{\'; 

On Blooming Meadows (Ri" x "• 
Shepherds Return— March 
Study No. 2, Etudes de la Velocity 

Chant du Berger , 

Lucrezia Borgia— Fantasia jeanraui, 

Merry Sleigh Bells-Galop C. Sidus 

Jovs of Spring-Waltz . . . ... .. . ... ■ . .0. fcidu* 

Study No. 3— Etudes de la Velocite. ..G.Gzcniu 
Memory's Dream— Fantasia. ......J. P. A halt 

Study No. 4-Etudes de la Velocity... C.Czemy 

Vita— Valse Dr. E. Voersler 

Study No. 1, Book II— Etudes de la 

Velocite • •• •••_•• it- .V*"" 

Awakening of Spring— Polka. 

To Victory— Quickstep 

La Varso vienne 

Bright Eves— Rondo. •.-•■•• 
Study No. 2, Book 2— Etudes 

Velocity ■ ■ ■•■ 

Bonnie Doon and Bonnie I>u 

Fantasia ;,-"i "i , 

Study No. 7, Book 2— Etudes de la 

Velocite i,"'": 

Awakening of Angels— Reveri 
Sounds from Paradise— Rever 
Mardi Gras— Quickstep 



Philomel Polka 

~ First Ride 

Huzza Hurrah— i ialnp... 

~ ert Polka— Bilse 

May Galop 

Zeta Phi March 

"ark Polka 

nation Convent Bells 

_aa— Fantasia 

The Flirt— Polka Caprice 

o Waltz. 
Shooting Me 



^.,e-King) 

-March..... ...... Jean Pan 

'.'.'m.',.i : c''i', 



'.'.J.J. Voellm, 



. . C. Czerny 

. Willie Pape 

C. Czerny 

....L. Oesterly 
...C. Auchester 
. W. H. Greene 



PIANO DUETS-1882. 



..C. Kunkel 
Vallenhaupt 



PIANO SOLOS-1883. 

Study No. 9, op. 120 J. B. Duvernoy 

Fra Diavolo— Fantasia C. Sidus 

Les Fees— Mazurka R. Trenchery 

Study No. 10, op. 120 T. B. Duvernoy 

60 Faust-Fantasia C. Sidus 

1 oo Forget me nnf-Nocturne, op. Vo. ...F.JJhopin ^ 
1 00 Stella Grand Waltz 



Tota 



Galop ....Jeanl 

Duets 

Grand Total for Vol. .>.... 
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PIANO SOLOS-1883. 
md the Brook /. Kunkel 

, ,-v— March S. Goldbeck 

Allegro fromFirst Symphony (Sidus) Beethoven 
The CI "" 



Study No. 

Study No. 12, op. 120 

f Puritani— Fantasia 

Andante from 5th Symph( 



J. B. Duvernoy 

J.B. Duvernoy 

C. Sidus 

ny (Sidus) Beethoven 



iutterflies— Capi 
Scherzo from Reformation Symphony — 

(Sidus) Mendelssohn 

Bohemian Girl— Fantasia C. Sidus 

Starlight-Polka-Mazurka I. C. Wetzel 

Study No. 13, op. 120 /. B. Duvernoy 

StudV No. 14, op. 120 /. B. Durrnwy 

Water Sprites-Polka Caprice <.\ A nnk, I 

Suppli.-ation ■ H >}e-Kmg 



Chri 



udy > 



l,op. 1 



Study, op. 5.. 

Study 

The Hugu€ 



J. B.' Duvernoy 

R.Srlnvalm 

M. Clcmeuti 

tasia Jean Paul 

inphony (Sidus) . . Haydn 

'.' .'..'.'...'.'.'.' A. Juugmaun 
J.B. Cramer 



Leti 
O Thai 



Total Piano Solos.... 
SONGS-1882. 
e Dream Again 






love. 






•t thou 

low Joyful Riding .. 

,.„„ a Dream 

The Image of the Rose. ..... 

Come, Dearest Fi-h-t Mad- 
Peace, Peace to him that's gc 

My Little Darling 

When wo two parted 

Those Evening Bells 

My Love Annie 

Forever and Forever 

The Lake is Still— Barcarole. 
Then You'll Remember me 

WeddingBells 

Embarrassment 

Know'st thou a heart 

Kathleen M; 



..A.Sullivan 

E. Franz 

. F. Kuecken 
,.F. Kuecken 
F. W. Cowen 
.G.E'ichurdt 
.G. Meyerbeer oo 
..F. W. Wolff 35 
.A.C.Gomez 35 
..F. W. Wolff 



Satellite— Polk- ~~ 

Meuuet Celebre, from Symphony in E flat, 

(Sidus) 

Dance around tl 



e Christmas Tr 



Study ••••• 

Study, No. 1, op. 120.. 

OiiHundr3d(Para F hrase iz Ocnoert) » 

Kille du Regiment— Fantasia. 

Scherzo from Symphony in ™ 

(Sidus) 

Study No. 2, op. 120 

Studies Nos. land 2, op. 65. 
Study No. 3, Book 2, Etudes 



Schaeffer-Klcin 

H.Bertini 

J. B. Duvernoy 



...G.B.Selby 

. F. P. Tosti 

...J. M. North 

..it. W.Balfe 
..J.L.Roeckel 
Franz AM 



35 
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I Cannot sav Good-bye. . 
Loves Rejoicing-Waltz Qt 

I love but thee 

Wh v the Cows came late 

Chickadee . 

Hark! Hark! the L 



J. L. Roeckel 

r'ttc.Dr.E. Voersler 
...Aunust Waldauer 

J.E.Jones 

E.R.Kroeger 

■Serenade.. F. Schubert 



Through the' Leaves— Serenade F. Schubert 

Total Songs * y 



....Mendelssohn 
.J. B. Duvernoy 
..A. Loeschhorn 



...C. Czerny 

Novellette No. 10 ■ ,-.- ■ ■ • ..Schumann 

Vivace, from 7th Svmphony (Sidus).. Beethoven 

II Trovatore— Fantasia. ••••■< • «*«" 

Study No. 3 and 4, op. 65 A. L »e sc hhorn 

Study No. 4, op. 120 J-B. Buvernoy 

Study No. 5, op. 65 A . Ifeschhnn 

Marche des Adelphiennes. ....... -J. I. L- < ey 

Lucia di Lammermoor— Fantasia C. siaus 

Andante from Surpise Symphony— 

(Sidus) V'V'n. .1J ,,, 

Study No. 3, op. 120. /• B. I > >c y 

rp„.. 0h,j; 00 frr.nl on. 65 A. J,»!.»'» ln, » 

....ka Caprice Rive-Kuig 
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Wm. Tell— Fan ta 



Rigoletto— Fantasi 
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God is a Spirit— Sacred W.S.Bennett 35 

'Tisl alone can Tell r -C. Riegg 35 

Thy Name-Ballad A. GRobyn 40 

I cannot sing the old songs Clarinet do 

Roseof Lovl-Serenade.:....F. P. Tnmburello 50 

We meet above V- i- ,"', m 

w... < . Kunkel 50 

.E.R.Kroeger 50 

....G.E.Jones 35 

. M. Welling! 35 

■e Me'l-Romanza . < '. R-Ma rmco 35 

e thy name «**«"•*»' 3o 



Whcll 1 le 

The Stele: 

Sleep tlim 



v chil. 



M. I. Epstt 
.1. D. Foul... 

./. D. Foulon 35 

E. R. Krocgcr 60 

....('.Kunkel 35 

. . F. P. Tosti 35 
..C. Kunkel 1 00 
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StudvNo.6,op.l20 
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,1 ..s, 1 1 



Moderate" from unfinished Symphony 

! minor (Sidus) Scholar! 

ly Voices-Nocturne.. ' 



\.E. A. Becker 50 
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GEORGE SWEET, 
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Church Organ Builder, 
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JVI^DE TO MEASURE. 
$10 for 6 

Keep's Custom Shirts,! 

The best that can be procured. Perfect Fit and Satisfaction Warranted. 

KEEP'S PARTLY-MADE SHIRTS, 6 for $7. 

All Difficult Work Completed. Plain Seams Only to Finish. 

SAMPLES AND CIRCULARS MAILED FREE ANYWHERE, 

GIBE^RT BROS., ■**»""* 
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Manufactur< 



613 Washington Ave. 
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THEACKMDWLEDCni S1AN0AHD OF THE 

WORLD. 
THE ONLY ORCAN HAVINC 
CHILDRENS BLOW PEDALS, 

A PLEASE SEND 
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Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 






Wilcox & White Organ Co. 

MERIDEN, CT. 



t., Philadelphia, Fa. 




CONOVER BROS., 

Upright Plano-Fortu, 



^ 235 E. 21st St., New York. 



iments to the Upright Pianos 

will Appreciate. 

,,,„,, Application to 

613 iMain St., Kansas City 



CHAS. A. DRACH & CO., 



[R lecthotypers i |> TEREOTYPER s| 



Cor. Fourth and Pine Streets, 

ST. liOTJIS, 



///Johnson 's 
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210 4 212 NORTH THIRD STREET. ST. LOUIS, MO. 

For Ladies and Gentlemen. 

Open Day and Night all the Year. 
ST. LOUIS SCHOOL OF ORATORY, 

X. Beers, Principal. 
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FOR 

POSTAGE 
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JUST ISSUED f t r S e m PRESS! 

oaX-^afnLg FIFTEEN HUNDRED < 150o) ILLUSTRA- 
TIONS &»£ JEWELS, ART and SILVERWARE. 

wHhhng^ 

PRECIOUS STONES, (Significance and Corresponding Month,,). 

SOLID SILVER WARES, (ThelrVaIueandBeauty) 
WHAT SHALL I BUY FOR A PRESENT, ^ffir 
SILVER PLATED WARES, a 1 t ^ e r t i , fulForm8andmarTeUou8ly 
An ^ m ^a y t^re f s e t a to ures ALL M ANKIND and ^Sf" ls LADIES. 

Send SIX CENTS to cover postage and it will be promptly sent to yon by 

MERMOH & JACCARD JEWELRY CO. 

Nos. 401, 403 &, 4i)5 N, 4th St., Cor, Locust, ST, LOUIS, MO, 
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Is Not One, but 3o Stores Under the Same Roof. 



1 Silk and Velvet Store. 

2 Dress Goods Store. 

3 Mourning Goods Store. 

4 Calico and Gingham Store. 

5 Summer Wash Goods Store, 

6 Lining Goods Store. 

7 Linen and Domestic Store. 

8 Hosiery Store. 

9 Glove Store. 
10 Lace Store. 
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11 Embroiderv Stoi 

12 Trimming More 

13 Gents' I-urnishi 

14 White Goods St 

15 Cloth and Cassi 

16 House Furnishii 

17 Flannel Store. 
is Notion Store. 
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21 Art Embroidery Store. 

22 Millinery Store. 

23 Upholstery Store. 

24 Shoe Store. 

25 Blanket and Comfort Si 

26 Underwear Store. 

27 Children's Clothing Sto 

29 Shawl Store. 

30 Ladies' and Misses' Suit 
us Departments. 



zed, and is to 

er this winter. 



» : 






prize of $240 

SJ.»Jf,,rtl,el. 



WM. BARR DRY GOODS COMPANY, 



SIXTH, OLIVE TO LOCUST STREETS 



ze of 8150 for the 




ERASER'S CANDIES 

NO CANDIES SOUD AT WHOLESALE. SEND 9 I .OO FOR SAMPLE BOX. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Oiir stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 
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KRANICH& BACH PIANOS, 

^^y ^v Vose & Sons Pianos, 

' <y\ CL0UGH & WARREN 0RGANS ' 
^^v orcanTna. 
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S«UARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 
Every instrument Fully Warranted. - - RICHMOND. INDIANA. 



NICHOLAS LEBRUN, SOLE IMPORTER 



FIFTEEN YEARS OF SUCCESS. ^ 

NICHOLAS LEBRUN, 

(Musical Instruments 

207 SOUTH FIFTH STREET. 
TEN FIRST PREMIUMS. ^ 



CELEBRATED 'ROUGH DIAMOND' 

ITALIAN STRINGS 
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DO YOU WISH TO KNOW ALL ABOUT 
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SEND SIX CENTS FOR POSTAGE 

For the magnificently illustrate)] catalogue of the 
MERMOP & JACCARD JEWELRY CO.. 
Fourth anil Locust Sts., St. Louis, Mo. 
It presents very plainly ihcir bekUtlfnl goods and 

Low Pricks they sell them. 



